& Levine Guterman & The Mensch Company, LLC
v Proudly Present

Great Music R

iti ish co ers. :
Rarities mark LAJS concert honoring two great Jewish composers ‘ ’ @ by
WARM AND
WINNING!”
The New York Times

_/4 mcndcl; &’ /ud ma.u'ca/

By Ellen Jaffe-Gill, Contributing Writer

ne was a US. resident from the beginning  the opera premiered in 1937. T T
Ool his long life to its end, creating music as 'T';\'e Elperml Road” depicts a Jewish community UCLAF RLU DNI’I'.:\};"H()USL ~
American in its sound and subject matter in Europe on the eve of a pogrom. Hoping to Macgowan Ha p o
as “Yankee Doodle Dandy.” The other, after inspire strength in his frightened congregation, the GROUP SALES el 7
making his mark in Germany, fled his homeland town’s rabbi recounts the biblical stories in which 310) 207 "’BSAS N N sy
through France and spent his final, tragically few Jews overcame adversity and demonstrated their ( 2 (310) 825-2101 =
years adding to the glory of the American musical faith in God. These stories are interspersed with Low-Priced Previews begin Wednesday Dec. 6th at 8:00 pm
theater at its height episodes showing the lives and concerns of various Opening Niglukr)cambu 10th at 7:00 pm
Both Aaron Copland and Kurt Weill were born people in the town. The opera, which was written New Year's Eve Shows at 7:00 pm and 10:00 pm
in 1900 — Weill the son of a cantor, Copland the son  as life worsened for German Jews and which Party with Avi Hoffman follows 10:00 pm Show
of a synagogue president — and both will be premicred, with eerie prescience, a year before with Champagne & Hors d'ocuvres
celebrated when the Los Angeles Jewish Symphony  Kristallnacht, nevertheless ends on a hopeful note.
(LAJS) opens its seventh season Sunday, beginning The 3 1/2-hour opera, which incorporates - W B A S A W & e W g

a series of concerts tracing the 20th century Jewish traditional Hebrew melodies as well as notable
experience through music. German music, opened in New
The Dec. 3 program s in keeping York to public and critical acclaim,
with the symphony’s mandate to Green calls it “awesome — Kurt
bring lesser-known but important Weill at his best.” The sheer size of
Jewish works to Los Angeles the production precluded a
audiences. In a story on National prolitable run, however, and it
Public Radio a few years ago, sank into oblivion until it received
reporter Johanna Cooper compared a splashy, full-scale revival last
LAJS artistic director Noreen Green year at the Brooklyn Academy of
to “a persistent, driven musical Music HOW TO BE A
archeologist, tirelessly digging Green saw the Brooklyn
through libraries.” Green has performance and hopes to mount a
traveled through Europe, Russia, full production in Los Angeles at
Israel, and the United States in some point. For now, the local
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be cut and what couldn’t.”
Veteran actor Dick Van Patten
ppalachian Sprin, / § (“Eight Is Enough”), who at age 8
“Rodeo,” for anthems including : appeared in the original Broadway
“Fanfare for the Common Man,” } ) production of “The Eternal Road,”
and for the eloquent scores of will narrate the excerpts on Dec. 3.
several films, including “Our \ N 4 “It's very moving to find

ANITA DIAMANT
awther of THE NED TENT

Town" and “Of Mice and Men.” 'y b something that I thought was
The Dec. 3 concert will feature forgotten and that I never forgot,”
Copland’s “Music for the Theater”; said Van Patten, who made room with KAREN KUSHNER

two of his settings of “Old : for Sunday’s performance between
ican Son Simple Gifts” | film roles. “My father told me when
and “Zion’s Walls®; and his first 1 was eight, ‘It's the best play you'll
T] everbein,’ and 25 years later, he
still said it. It’s a great play, and I'm

*“Vitebsk: Trio for Violin, Cello and
A

“What a gift!

Piano. B thrilled to be part of it.”

Though Copland, who died 10 “It’s truly a privilege to be » =, A e
years ago at age 90, didn’t often singing this music,” said Evan The book we Y all been “u'""""“ for
work with Jewish themes, he Kent, cantor at Temple Isaiah in from ANITA DIAMANT,

r‘ brought them front and center in Rancho Park and one of the soloists bestselling author of The Red Tent,

R * in which he uses sounds i o 1 in “The Eternal Road,” which he Sh KAREN KUSHNE

* that cho the intonations of called “hauntingly beautiful in that with EARCELSHIRER
synagogue chant and folk melodies “f it expresses the impending horror “Joun Kays: Ebesstive Di

“such as the hora. He wrote of the of the Third Reich without n.‘..,(:.’.‘..., :i:n-:"' :J:..‘S;:. atian

explicitly stating i.”

Although the juxtaposition of -

Bible stories and the jaunty strains www.schocken.com

of Berlin cabaret music may seem a - Y e v v |

bit strange, Kent said, Weill, whose

life was cut short by a heart attack A
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