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Sunday the 78th w
eXFerliences, in fact.
Nelther one was pc

as a dego
Both araw large numbers,
© litical. Both were musscal.
That morning I vas one ot gan @stimatec :39¢

3 prayer feeting on behalr Oof I=rael. All z3es were
strollare, Patriarchs wjy canes. Re stood under the
tRe cpen sSun, and Taspondedy te an <nNseen py-
C78Nrtiag the rsalrs of Davld. Ma
“rolLble,” he ®an3.  Anc we ech
with a flourish and & wayl --

LC hear Sounds, Twa €entrasting ayral
Both concerned Isracl,

Jews in Pan Paciflic Parx for

“here -~ babies 1n
trees, or ouyv 4r

clearly ampiifieq Cantor

G-d answer Y29 on the day of

>ed him, mire- k€Y, augmerted intezvals,

a cappell,, VeIy Zuropean, Very Askkenazi.
“They said 'core,

) let us cus them o7 frem naticnheod, =c the
- Will be not ke fenenkered, '~

Name of
lore charting, more echeina. Arg
-y Ccame the deciaratyisn of fajith, “Shema ¥iscoel” and : major Loy cof
fope took over. That Was even=z &1
Event #2 tepk Place thas evening et Sina:
I Zrowded n to hzar

thé 1.2 Jewish Symshony “o
Noreen Creen conducted the orchestra AN a unigue angd Stirsing
{e3aturing the work of five Conterporary Isroel; cemrosers. Un
morning Q&tnering, rhis

Sepherdis/Medite-

Temple. wWish snome SQ0
elsbrate Israe.’ e lusic, »
program,
1ke the

2thers,

Ferformance drew heavily on the
Tarean so na

Arlel pavydov's 'TXOQUS” is a short dramati- overture which ~akes &
Scver melody “rom Bukhara and “clvilizes” it with symghonic
tIumentatior and harwony.

Vicshe Rasick’s "Kodam (gast Wind)” has a o qualicy,
“h? listener can almost see -he cloxds begin tc churn and threater as
the vwoodwinds and the wood bleock feeq the theme to the strirgs. Then
€Gitaticn builde, 1 high-pitched woodwind passage signals tne sni-als
fleairg, as <he s=srm becing -- firss in the low Strirgs, then whirl,a
through the crchestra,
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Fa
in
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€markaoly descriprive qu

ag
antil e solo viclin sings the “lament (=34
cestruction.” The storn is over. This was Rasiik's first Azerican
Performance. Lock for him to get me

-

T2 recognition.
The Zirst half of

the concers concluded with

the “Igrael sujte- by Noar

Sheriff P succession of Hebrew Songs -- old but s=i)l sung =~ set in
sirple and effeczive orchestral arrangements, this 20Ng suite was net
Sung but danced. Danced by guest arvist or Nili Azulay -- easzsy thc,,
moss impressive f_qure of the evening. A stztussque brunet:e4w“o :cu"m_
S2 lithe and majestic a: tne seme time, she used :he‘s:a?e and the nu:}-'
with all the skill and flare she expressed with her lorg ;g:ple gcwn: her
long derk hair, the long arms wit: the cencing fingers, a-=d E§= grea i
La:; scarf. Combining Lnterpretive novements w;:h nc:g iwd ..gnenc?, soe
fascinated the avdience. Her unaccompaniad $¢_0 jus: Lefere the _ast
movemart of the suite was spectacular.

Sheriff

~

the cnly coemsoser net presant at the concert, glso knows Jew

senc resented each of the soncs 1 his suite by steting the

aUG.et-sf-" sz; - until he came to t:le last one, the favorite hora

?§§:33r;"€:;qun'éxallk." Fere re aeld back tre Ta%n Ehcrg, ?P?niniiiizﬁ
bridge, then a va-iat:cn, and gradueally cased .nhg the -am?;;g.c. €

:Lcht birs. -mmediately the delignted aud.ence f2ll into rhythmi

;l;nnan, loud cnough to rival the orchastra.
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MUSIC review(s)

fent a good deal ol timg Antxcducing tre Sephardic scund

nd Les Angeles, a

The seconc half consisted of Benyamin Yusupov’s “Symphony §1* a-d
‘Sephardic Sorgs ¢f Exile” by Yuval Ron.

Yusupov, who lmmigrated ¢o Israel Zrom his native Tejlkistan in 1990,
b3sed “ies work on “maxmot” -- the Mideastern musical modes which give
trat folk music its distinctive character. Rather thar anften them with
a synmpaionic treatmenc, he adapts the symphonic iastruments to the modes
Quarwer-tone intervals, dissonances, Oriental elfects -- they're all
there, ard the lAJS produczed them masterfully. Noreen G-een and rhe
orchestrz hat
2

sudents A

TCcQa

d they kncw how Lo make these scunds
Yusupov’s symphony builds from isolazed
oriental eZfects, through poé.gAcCe issonances and hgavy rhythm tc a
dramatic climéx ! the nce out of the seats. Lea
Sreffens’ iacrediktle : a highlight of that climax

Yuval Fo cud z Castern madolin-like instrumert -- led the guest

and how to do it areist\calv

0.0 C
L)

calist Maya Haddi started gquietly -- almdst
ments -- but sc¢n picked vp velume and emctlion
Jamie rapish on the hand crum cave the
ring. And dancer Oz Nil: Azulay

group for the
inaudible over
and exnibited an exciti
‘Sepharcic Sorgs” a charac
ceturned, in red and black t

For me, an additions.

c
ayofl came f{romr a lcw-reg.ster th
e 0

eme on tie oud
It was nearly identical with on £ the repeated phrases I had responced
to that mezning from the terc: vo-ce 0% the Ashkenazi canzor. Differert
Zeeling, different text, same melody. There is Jewish unity after all.
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